Artist Mounting Supplies: Best Adhesives for Archival Mounting

Selecting the right adhesive is one of the most consequential decisions you'll make when preparing artwork,
photographs, or prints for long-term display. Even the highest-quality archival quality mounting board and
professional https://www.artgrafix.com/filmadhesives.htm framing materials can be compromised by the wrong
glue or tape. If you're preparing work for sale, exhibition, or private collections—whether you're sourcing art
exhibition supplies in Beacon Falls or curating a museum show—the adhesive system you choose determines the

artwork’s stability, color integrity, and reversibility for decades to come.

Understanding Archival Adhesives and Why They Matter Archival mounting is about two core goals: chemical
stability and reversibility. Materials must be pH-neutral or slightly alkaline, free of lignin and plasticizers, and
designed to avoid off-gassing that can yellow or embrittle paper and emulsions. Reversibility allows conservators
to safely remove an artwork from its mount without damage. This is especially critical for silver gelatin prints,

digital inkjet papers, drawings on delicate supports, and mixed media.
Common mounting supports used alongside these adhesives include:

* Archival quality mounting board: Cotton rag or alpha-cellulose boards buffered to resist acid migration.
e Acid-free foam board: Lightweight, rigid, and ideal for larger formats.

* Gallery display boards and photo presentation boards: Professional substrates designed for clean edges and

flatness.
® Art preservation boards: Engineered for safe, long-term storage and display.
® Beacon Falls CT art boards: Local sourcing can be convenient when assembling artist mounting supplies and
professional framing materials in regional studios.
Top Adhesive Categories for Archival Mounting

1) Wheat Starch Paste (WSP)

* Best for: Works on paper, lightweight prints, hinging with Japanese tissue.

* Benefits: Fully reversible with moisture; excellent aging characteristics; minimal risk of staining when properly
prepared.

e Considerations: Requires careful preparation and skill. Not ideal for humid environments unless encapsulated
in a sealed frame. Pair with archival quality mounting board for pure conservation framing.

2) Methyl Cellulose Adhesive (MC)

® Best for: Paper hinges, consolidation, lightweight mounting where reversibility is paramount.
e Benefits: Clear drying, pH-neutral, and water-reversible; excellent for delicate papers.
* (Considerations: Lower tack than WSP; often used in combination or as a sizing layer. For thin giclée papers
mounted to art preservation boards, MC's gentleness is a major advantage.
3) Archival Hinging Tapes (Japanese Paper + Reversible Adhesive)
® Best for: Hinge-mounting photographs and works on paper to acid-free foam board or archival quality
mounting board.

* Benefits: Controlled bond, clean application, and removability with moisture or alcohol depending on
adhesive type.
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e (Considerations: Avoid pressure-sensitive tapes that claim “archival” without clear specifications. Look for
tapes using acrylic or starch-based adhesives and long-fiber tissue. Hinge methods (T-hinge, V-hinge)

preserve artwork flatness without full adhesion.
4) Reversible Acrylic Adhesive Films (Cold Mount)

* Best for: Photography and digital prints requiring flatness on foam core for photography or photo

presentation boards.

* Benefits: Solvent-free, pH-neutral, stable, and clean to apply; often pressure-activated. Some are engineered

for safe, controlled removal with heat or release sheets.

® Considerations: Choose films explicitly tested for archival performance. Avoid commodity laminating films
that may off-gas or creep over time. A good match for gallery display boards where precision and speed

matter.
5) Heat-Activated, Conservation-Grade Adhesive Tissues

® Best for: Experienced framers needing flat, uniform bonds for larger photographic prints.
* Benefits: Controlled application with a heat press; potential reversibility with calibrated heat and interleaving.

¢ Considerations: Even mild heat can risk certain inkjet or RC emulsions. Test first. Use with acid-free foam

board or rigid art preservation boards designed for heat use.
6) Neutral pH Polyvinyl Acetate (PVA) Conservation Adhesives

® Best for: Structural mounts, edge wraps, and non-contact components within frames.
* Benefits: Flexible, pH-neutral, strong, and stable; widely used by conservators for certain tasks.

* Considerations: Not always fully reversible and can penetrate porous papers. Use sparingly and avoid full-

face bonding of valuable works on paper.
7) Removable Corners and Mounting Strips (Adhesive to Board, Not Art)

® Best for: Vintage prints, signed editions, or collectibles where full reversibility is required.

* Benefits: No adhesive contact with the artwork; compatible with archival quality mounting board and gallery

display boards.

* (Considerations: Requires precise sizing and may not control curl in very thin papers. Choose polyester or

acid-free paper corners and strips.
How to Match Adhesive to Substrate and Artwork

® Delicate works on paper (drawings, watercolors, etchings): Use Japanese tissue hinges with wheat starch
paste or methyl cellulose. Mount to archival quality mounting board. For exhibitions in high-traffic venues,

pair with professional framing materials and UV-filter glazing.

* Photographs (fiber-based, RC, or inkjet): For fiber-based prints, hinge to photo presentation boards or art
preservation boards using Japanese tissue and starch paste. For RC and many inkjet prints, consider
reversible acrylic adhesive films or carefully selected heat-activated tissues, testing first. Foam core for

photography offers lightweight rigidity; ensure it's acid-free foam board for long-term stability.

¢ Large-format digital prints: Cold-mount with archival acrylic films to acid-free foam board or gallery display

boards to control waviness. Use a roller or press for even pressure.

* Mixed media and heavier supports: PVA conservation adhesive may be appropriate for structural

components, but avoid direct, full-face adhesion to original art. Use mechanical mounts or spacers where



possible.
Best Practices for Longevity

* Test before committing: Make small corner tests on sacrificial prints or paper offcuts. Observe for cockling,

staining, or surface change.

* Control environment: Keep relative humidity 40-55% and temperature stable. Even the best adhesive bond

can fail in extreme conditions.

® Use compatible boards: Pair adhesives with quality substrates—archival quality mounting board, acid-free

foam board, gallery display boards, and art preservation boards—to prevent acid migration.
* Avoid spray adhesives: Most aerosols are not archival; they can fail unpredictably and off-gas solvents.

® Prioritize reversibility: Especially for valuable or irreplaceable works. When in doubt, opt for hinging instead

of full-face mounting.

* Document materials: Note the adhesive brand, lot, and method. This helps future conservators and is often

required by institutions and galleries.

Sourcing Materials and Building a Professional Workflow Whether you're a photographer refining your foam core
for photography workflow, a framer assembling professional framing materials, or a curator preparing art
exhibition supplies in Beacon Falls, a consistent, tested material set reduces risk. Many suppliers carry photo
presentation boards, artist mounting supplies, and Beacon Falls CT art boards that meet conservation standards.
Look for specifications such as pH 7.0-8.5, lignin-free cores, PAT (Photographic Activity Test) approval for

photographic applications, and manufacturer data sheets describing reversibility and aging.
A typical conservation mounting kit might include:

* Archival quality mounting board or art preservation boards

* Acid-free foam board or foam core for photography

® Japanese tissue papers in varied weights

® Wheat starch paste and/or methyl cellulose

® Reversible archival hinging tapes

® Reversible acrylic adhesive film (for select photo applications)

* Bone folder, microspatula, silicone release paper, clean rollers

® Photo presentation boards and gallery display boards for final presentation

* Professional framing materials: UV/anti-reflective glazing, archival spacers, and backer
When to Consult a Conservator If the artwork is high value, historically significant, or inherently unstable (e.g.,
friable media like charcoal, flaking emulsions, or degraded cellulose nitrate negatives), seek advice from a paper

or photograph conservator. They can tailor a mounting strategy, test adhesives, and ensure that materials—from

hinges to Beacon Falls CT art boards—support long-term preservation.
Frequently Asked Questions

Q1: Are all "acid-free” boards suitable for photographs? A1: Not necessarily. For laminating machines photos,
look for boards that are both acid-free and PAT-approved. Many art preservation boards and photo presentation

boards are tested for photographic safety; general-purpose acid-free foam board may not be.

Q2: Can | use double-sided tape for archival mounting? A2: Most consumer double-sided tapes are not archival.
If you need a clean, uniform bond, choose a conservation-grade acrylic adhesive film with documented aging

properties and reversibility, or use hinges.
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Q3: What's the safest method for valuable prints? A3: Hinge-mount with Japanese tissue and wheat starch paste
or methyl cellulose to archival quality mounting board. This method is reversible, widely accepted by museums,

and gentle on paper.

Q4: Is heat mounting risky for inkjet prints? A4: It can be. Some inksets and coatings soften or shift under heat. If
you must heat-mount, test first with the exact paper and ink. Many professionals prefer cold, reversible acrylic

films for modern inkjet.

Q5: Where can | source reliable materials locally? A5: Specialty framing and conservation suppliers often stock
artist mounting supplies, gallery display boards, and Beacon Falls CT art boards. Ask for documentation on pH,

lignin content, and PAT results, and verify that adhesives are conservation-grade.



